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Abstract	

There	is	a	danger	of	traditional	crafts	losing	their	value	as	the	technology	occupies	

more	space	in	the	Indian	education	system.	How	can	traditional	crafts	be	taught	in	

innovative	ways	to	make	them	attractive	to	the	young	generation?		After	all,	this	is	the	

generation	which	has	to	take	forward	the	rich	craft	heritage	of	India.		The	paper	will	

explore	various	avenues	of	bringing	younger	students	into	contact	with	that	heritage,	

including		the	hand-painted	“kalamkari”	pictures	and	narration	of	stories,	keeping	in	

view	the	“essence”	and	“fragrance”	of	craft.	Craft	education	at	an	early	age	can	

stimulate	creative	thinking	and	contemporary	application.		It	deserves	and	requires	

our	support	if	it	is	to	survive.	
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A	Rich	Heritage	in	India	

	

The	authors	are	fortunate	to	have	been	born	in	India,	a	country	rich	in	traditional	textiles	

and	crafts.	Every	state	is	rich	in	some	form	of	textile	craft—traditional	weaving,	block	

prints,	natural	dyeing,	hand-painted	textiles,	embroideries,	and	many	other	craft	

techniques.	This	is	the	strength	of	India.	Designers	in	the	country	have	recently	revived	

many	traditional	techniques	and	given	them	global	

visibility.	Yet	our	millennials	are	exposed	to	

brand	culture	and	digitization,	which	has	

influenced	their	living	styles	and	

overpowered	their	mind.	Craft	education	

brought	to	school	children	will	help	them	to	

be	better	rooted	and	understand	the	rich	

heritage	of	India.	Designers	in	India	work	with	

craftsmen	and	have	been	able	to	contribute	immensely	to	the	 ultimate	

survival	of	the	craft.		

However,	it	is	not	enough	to	be	buying	traditional	crafts	if	we	do	not	also	have	the	

knowledge	of	how	they	are	produced.	The	buyer	needs	to	understand	the	process	

involved	in	producing	a	textile	material,	for	example,	in	order	to	appreciate	its	beauty.	

One	also	needs	to	appreciate	and	understand	the	emotions	attached	to	it.	There	are	a	

few	brands	now	educating	the	consumer	with	labels	which	have	a	small	story	about	

the	craft.	And	in	the	stores	there	are	educational	books	available	which	have	samples	

Nation 
Building

Sensitize 
Children

Back to 
Basics

Rural is 
the NEW 

urban



attached,	and	where	the	lives	of	craftsmen	and	the	process	of	creation	are	described	

in	detail.		

An	estimated	11.65	million	Indians	were	engaged	in	craft	production	in	2013.	This	

number	is	expected	to	grow	to	17.79	million	by	2022,	making	this	the	second	largest	

employment	sector	in	India	after	agriculture.	Crafts	are	one	of	the	sustainable	

industries	that	is	home-based	and	works	with	minimum	infrastructure.		

	

Craft	Learning	is	the	Education	of	the	Future	

	

The	paper	envisages	an	attempt	to	introduce	the	hand-painted	crafts	to	school	

children	and	narrate	stories	keeping	in	view	the	“essence”	and	“fragrance”	of	the	craft.	

Craft	education	introduced	at	an	early	age	can	develop	values,	stimulate	creative	

thinking,	and	promote	understanding	of	its	relevance	in	contemporary	life.	We	believe	

that	craft	learning	is	the	education	of	the	future	and	not	the	past.	Traditional	crafts	

not	only	need	to	be	taught	but	imbibed	from	early	childhood	through	sensitizing	

children	toward	working	with	their	hands	and	introducing	them	to	the	joy	of	creating.	

Traditional	crafts	have	their	own	age-old	value.	They	represent	Indian	culture	and	

embody	a	history	that	will	never	lose	its	significance.		It	will	therefore	be	beneficial	if	

the	children	get	hands-on	crafts	experience	at	a	young	age.	There	is	a	saying	to	the	

effect	of	“catch	them	young,”	and	we	should	act	on	it.			

Yet	as	noted	before,	there	is	a	danger	of	traditional	crafts	losing	their	value	as	

technology	occupies	more	space	in	the	education	system,	especially	at	school	level.	



How	can	one	introduce	crafts	and	taught	in	innovative	ways	to	educate	school	

children	and	make	it	interactive?		How	can	we	“catch	them	young”?	

To	help	answer	this	question,	a	pilot	study	was	conducted	in	the	Indian	state	of	

Andhra	Pradesh	for	children	age	6	to	12.	They	were	given	pictures	of	animals	to	see	

whether	these	pictures	could	be	used	to	build	short	stories	through	one	of	the	

traditional	hand-painted	crafts	called	“kalamkari”	(a	hand-painted	picture	with	

natural	dyes—“kalam”	means	“pen”	and	“kari”	means	“art”).	A	competition	was	held	

at	school	level,	the	children’s	animal	pictures	collected,	analyzed,	and	stories	built	

with	these	pictures.	To	create	further	interest,	thermochromic	dyes	were	used	along	

with	natural	dyes	to	narrate	the	stories.	Since	natural	dyes	are	not	very	bright,	these	

inks	also	created	additional	interest.		

Stories	were	developed	around	these	pictures	and	shared	with	children	aged	7	to	

13.	To	create	further	interest,	luminous	inks	were	used	along	with	natural	dyes	to	

narrate	the	stories.	In	Annexes	I,	II	and	III,	at	the	conclusion	of	this	paper,	the	process	

is	explained	and	short	stories	presented.	Children	were	extremely	happy	to	read	the	

stories	and	had	many	questions	about	the	colors	and	luminescent	inks	used.	The	

thermochromic	dyes	really	excited	them,	they	not	only	wanted	to	use	them	in	their	

pictures	but	wanted	to	share	with	other	children	in	their	class.	

		 This	was	only	a	brief—though	promising—attempt	to	create	story	books	using	the	

natural	dyes	and	painting	techniques.	There	are	many	other	ways	in	which	crafts	can	

be	introduced	in	innovative	ways	at	school	level	which	are	cited	below.	

	

Adopting	Innovative	Approaches	toward	Craft	Education	



Gaming	is	the	new	way	of	education	and	not	only	business	schools	but	design	schools	

as	well	can	experiment,	especially	at	school	level.	The	attention	span	of	students	is	

short,	especially	for	this	generation.	Therefore	this	can	be	easy	way	of	reaching	

students.,	making	education	more	entertaining	in	the	digital	age.	We	need	to	get	

closer	to	our	students’	learning	style.	Thus	craft	education	can	be	reconceptualized	so	

as	to	make	it	sufficiently	interesting	that	children	can	learn	their	Indian	heritage	on	

their	own.		

Creating	apps	can	be	one	of	the	choices	for	educating	a	technology-driven	

generation.	Most	of	the	traditional	crafts	require	time	to	be	understood	and	produced,	

whereas	many	students	lack	patience	for	the	same.	Using	apps	allows	repetition	and	

ease	of	working,	and	the	issue	of	lack	of	patience	can	be	dealt	with.	Also,	apps	allow	

wider	usage	and	reach	a	wider	audience.	One	can	therefore	amalgamate	technology	

with	craft	to	educate	about	craft	in	a	fun	way	and	make	it	more	appealing.		

Creating	workbooks	in	schools	can	also	create	awareness	about	the	craft	values	

and	heritage	that	need	to	be	developed.	Introducing	short	stories	to	explain	the	

process	of	dyeing,	painting,	block	printing,	and	embroideries	will	make	it	more	

interesting	and	attractive	for	young	students	to	experiment	and	learn.	Designers	have	

been	able	to	conserve	the	crafts	and	their	intervention	has	helped	craftsmen	to	

survive	and	enable	some	of	them	able	to	reach	new	heights	along	with	designers.	To	

inspire	the	new	generation	to	follow	suite,	“catch	them	young.”		Books	can	be	a	

valuable	asset.	

We	also	feel	we	should	make	it	compulsory	for	kids	to	visit	museums	

and	galleries	and	learn	about	the	same.	The	rich	resources	in	museums	can	be	useful	



to	students	not	only	within	the	country	but	when	students	are	going	for	international	

exchange	and	international	exchange	which	part	of	the	curriculum	

Books	in	school	libraries	are	important	resources,	permitting	students	to	relax	

with	the	books	in	their	free	time.	These	books	should	be	sufficiently	inexpensive	that	

any	one	interested	can	also	buy	them	for	themselves	and	build	a	resource	at	home.	

Some	of	the	brands	working	with	traditional	textiles	in	their	collection	have	created	

basic	books	to	educate	consumers	in	processes	such	as	block	printing	or	creating	

natural	dyes.	This	creates	respect	for	craftsman	who	work	passionately	and	improves	

understanding	of	the	laborious	process	with	which	textiles	are	created	by	these	

skilled	artisans.	These	books	also	contain	craft	samples,	which	adds	real	feel	to	the	

final	product	

Collaborative	work	in	schools	as	a	part	of	socially	productive	work	will	provide	a	

constructive	engagement	for	students	so	that	crafts	can	be	embraced	with	passion.	

Projects	can	be	assigned	to	students	to	understand	the	process	and	skill	development	

can	become	an	essential	part	of	the	curriculum	in	schools.	This	could	focus	on	Indian	

textile	crafts.	This	is	a	great	way	of	imbibing	the	culture	of	India,	thereby	also	

developing	a	sense	of	patriotism	and	integrity	at	a	young	age.	Assignments	and	

quizzes	can	be	based	on	crafts	there	by	integrating	it	within	the	syllabi.	Such	projects	

create	awareness	about	the	craft,	inculcating	values	and	heritage	of	the	country.		

Visit	to	craft	clusters	can	also	be	developed	as	summer	school	activities.	Seeing	the	

working	conditions	of	the	artisans	first-hand	will	inform	students	about	how	they	

have	been	surviving	through	the	ages,	passing	their	craft	knowledge	on	to	each	

successive	generation.	Most	designers	today	work	at	the	grass-root	level	to	create	



their	collections,	thus	using	their	skills	and	giving	crafts	a	contemporary	to	look	in	

order	to	meet	the	demand	of	modern-day	consumer.	Designers	are	also	educating	

their	clients	with	tags,	which	briefly	describe	the	creative	process	used	to	produce	the	

craft	in	question.	It	is	also	suggested	that	when	parents	take	their	children	for	

holidays,	they	can	make	an	effort	spend	some	time	observing	the	crafts	of	the	

particular	state	they	are	visiting.	Thus	exposure	to	crafts	can	occur	not	only	at	school,	

but	also	at	home.		

The	rich	resources	in	museums	can	also	be	useful	to	students.	I	feel	we	should	

make	it	compulsory	for	the	children	to	museums	or	galleries.	Most	schools	have	

included	this	as	a	part	of	their	curriculum.	The	students	can	get	exposure	to	crafts	of	

other	countries	as	well	as	India	by	visiting	museums.	Documentary	films	are	also	a	

valuable	resource	for	imbibing	craft.	There	are	short	documentaries	available	on	

YouTube,	some	of	which	are	designed	by	companies	that	are	working	closely	with	

craftsmen.	The	students	can	watch	these	during	their	free	time.	A	collection	of	such	

documentaries	can	be	built	in	libraries.	This	could	lead	to	further	study	of	the	craft	at	

a	later	stage	and	potentially	orient	the	student	to	follow	it	into	the	future.		

Interaction	with	fashion	colleges	through	workshops	can	help	schools	to	

understand	crafts	at	a	basic	level,	including	modules	on	craft	documentation.	Fashion	

schools	such	as	the	one	at	which	we	teach	can	also	initiate	workshops	intended	to	

educate	school	children.	Our	students	can	inspire	younger	ones.	The	exposure	gained	

during	craft	documentation	can	reinforce	their	own	learning.	

Inviting	craftsmen	and	artisans	for	workshops	during	summer	vacations	is	

another	avenue	for	education	in	traditional	crafts.	The	work	of	craftsmen	can	be	



recognized	and	their	work	acknowledged	during	the	interactions.	Children	would	

thereby	get	exposure	to	design	skills,	color	application	and	techniques.	They	can	sell	

small	kits	to	students	made	by	them	after	the	workshop	so	that	the	students	can	

practice	later.	The	artisans	can	also	earn	in	the	process,	creating	a	win-win	situation	

for	both.		In	addition,	they	could	put	up	stalls	in	school	carnivals	and	parent-teacher	

meetings	featuring	these	same	crafts.	

Storytelling	can	be	built	around	the	essence	of	the	craft.	Most	of	the	motifs	in	these	

stories	are	developed	from	everyday	life	and	represent	the	simple	lives	of	villagers.	

The	simplicity	in	their	life	is	reflected	in	their	work.	This	simplicity	has	also	inspired	

designers	over	the	years	and	still	continues	to	inspire	them.	Some	of	the	designers	

and	brands	only	work	with	crafts.	Stories	can	represent	culture	in	true	sense	that	will	

never	lose	its	significance.	Students	will	learn	the	roots	and	value	of	craft	by	listening	

to	such	stories.	With	the	right	exposure	and	interest	developed,	they	might	like	to	

know	about	the	craft	in	greater	detail.		

	

Conclusion	

Traditional	Indian	crafts	have	their	own	value	and	relevance	in	our	lives	and	should	

not	be	allowed	to	disappear.	Discussion	and	interaction	with	any	subject	is	essential	

to	developing	interest	towards	the	same.	In	our	Indian	educational	and	value	system,	

exposure	to	craft	is	very	limited.	Traditional	crafts	might	lose	their	value	because	the	

young	generation	is	becoming	more	inclined	towards	technology.	Most	of	the	

traditional	crafts	require	time	to	be	understood	and	practiced,	whereas	many	



students	lack	patience.		However,	the	good	news	is	when	something	reaches	its	

saturation	point,	then	we	can	return	to	our	traditional	methods.		

The	issue	of	teaching	Indian	traditional	crafts	in	the	21st	century	needs	to	be	

handled	with	sensitivity	and	responsibility.	As	technology	is	constantly	being	

upgraded,	adding	to	our	conveniences	and	grabbing	our	mental	attention	in	yet	

further	ways,	there	is	a	danger	of	not	keeping	 pace.	The	

modules	or	courses	devoted	to	

crafts	need	to	be	devised	in	such	

a	way	as	to	adopt	these	

upcoming	technologies,	while	

giving	ample	importance	for	the	

traditional	crafts	to	be	present	

in	the	system.	If	wisely	planned,	

traditional	arts	and	crafts	may	find	innovative	 methodologies	

to	enhance	their	quality	and	even	propagation.	But	the	responsibility	for	this	lies	in	

the	hands	of	design	leaders.	They	can	survey	the	mindset	of	the	coming	generations	

and	their	capacity	to	appreciate	the	beauty	and	richness	of	traditional	crafts	and	

ensure	that	students	are	allowed	to	experiment,	explore,	and	enhance	these	art	forms.	

All	students	should	be	guided	through	this	journey,	while	taking	along	the	

technological	advances	in	order	to	realize	the	importance	of	both.		

Crafts	can	be	introduced	into	the	curriculum	by	simplifying	them	for	students	to	

study	and	understand.	Small,	simple	kits	consisting	of	various	tools	and	building	

elements	can	be	made	available	for	students	to	construct	2D	or	3D	models.	For	
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example,	cane	and	bamboo	kits	could	be	provided	for	weaving	or	to	make	their	own	

pencil	boxes,	even	constructing	models	of	cell	structure	in	science.	Similarly,	a	natural	

dye	kit		consisting	of	pens	can	be	provided	to	students	so	as	to	enable	them	to	paint	

their	school	logo	in	their	pockets	or	ties	or	school	uniforms.	These	and	other	avenues	

are	available	to	help	students	connect	with	crafts	at	an	everyday	level.		We	should	

explore	them	all.	
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Annex	I:		The	Process	of	Preparing	Fabric	for	Kalamkari	

	

	
	 	

Cow Dung Bleach
Cow dung + water + milk 

stirrer the fabric well 

Washing
in normal water  

Myrabolum 
Treatment

myrabolum powder + 
water = 20 grms/lit

Colour Development 
Boiling the fabric by 

gradually increasing the 
heat with the ingredients 

alizarin & dye source 

Running water wash 
in normal water 

Kalam kari 
Black liquid is used for 

outline moderant (alum 
liquid) is used for filing 

colours

Washing 
in normal water 3 times 

washed 

Fixation 
fabric is dipped and 

stirred in alum water 

Dry the fabric 



Annex	II	:	Pictures	Collected	from	School	Competitions	

	



	



Annex	II,	Story	1:		Casper	and	Dona		

	



	



Annex	II,	Story	2:		Elephant	in	the	City		

	



	



Annex	III,		Craftsman’s	Perspective	:	Craftsman	to	Schools	

	



	



Annex	III,	Craftsman	to	His	Own	Family	



	



	


